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1026 SornzttslAdei77IQntus

described in them to be unworthy of mere human beings like themselves
or that they'll rebuke themselves for doing or saying similar things when .
misfortune strikes. Instead, they'll feel neither shame nor restraint but
groan and lament at even insignificant misfortunes.

e What you say is completely true.
Then, as the argument has demonstrated-and we must remain per-'

suaded by it until someone shows us a better one-they mustn't behave
like that. .
No, they mustn't.
Moreover, they mustn't be lovers of laughter either, for whenever anyone ~

indulges in violent laughter, a violent change of mood is likely to follow ..
So Ibelieve. .
Then, if someone represents worthwhile people as overcome by laughter,= = "'We won't approve, and we'll approve even less if they represent gods.

389 that way.
Much less.
Then we won't approve of Homer saying things like this about the gods:'
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I,' And unquenchable laughter arose among the blessed gods

As they saw Hephaestus limping through the hall.12

«,

According to your argument, such things must be rejected .
b If you want to call it mine, but they must be rejected in any case.

Moreover, we have to be concerned' about truth as well, for if what we
said just now is correct, and falsehood, though of no use to the gods" is.
useful to people as a form of drug, clearly we must allow only doctors to
use it, not private citizens. . .

Clearly. .
Then if it is appropriate for anyone to use falsehoods for the good of

the city, because of the actions of either enemies or citizens, it is the rulers.'
But everyone else must keep away from them, because for a private citizen

c to lie to a ruler is just as bad a mistake as for a sick person or athlete not
to tell the truth to his doctor or trainer about his physical condition or for .
a sailor not to teU the captain the facts about his own condition or that of
the ship and the rest of its crew-indeed it is a worse mistake than either
of these.
That's completely true. . .,.

d And if the ruler catches someone else telling falsehoods in the citY,;;!,.. .
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Anyone of the craftsmen, :
Whether a prophet, a doctor who Iwzls t~ sick, or a maker of Sptllrsll

12. mad i.599-600.
13. Odyssey xvii.383-84.
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.,, -he'll punish him for introducing something as subversive and destructive

to a city as it would be to a ship.
He will, if practice is to follow theory.
What about moderation? Won't our young people also need that?
Of course,
And aren't these the most important aspects of moderation for the major-

ity of people, namely, to obey the rulers and to rule the pleasures of drink,
sex, and food for themselves?

That's my opinion at any rate .
Then we'll say that the words of Homer's Diomedes are well put:

I
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Sit down in silence, my friend, and be persuaded by me.

and so is what follows:

<'c'.

~
The Achaenn..<;,In-enthing eaglmiess for battle,
Marched in silence. fearing their commanders.

\
.' ,

.,
and all other such things.

Those are well put.
But what about this?

Wine-bibber, with the eyes of a dog find the hear: of a deer"

and the rest, is it-or any other headstrong words spoken in prose or
poetry by private citizens against their rulers-well put?
No, they aren't.
I don't think they are suitable for young people to hear-not, in any

• case, with a view to making them moderate. Though it isn't surprising
that they are pleasing enough in other ways. What do you think?
The same as you.
What about making the cleverest man say that the finest thing of all

is when

390
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The tables are well laden
With brtJUiand meat, and tM winebenrer
Draws wine from the mixing bowl and pours it in the cups.

b j
I
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.14 The;last three etations lire. !"e$pective1y, nilld lv.412, where Dtomedes rebukes his
squire and quiets him; niJld ili.8 and iv.431, not in fact (in our Homer text) adjacent to
one another or the preceding, .u.d nilrd i.22S (AchiUes is insulting his commander.' Aga·
memnon).
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Death by starvation is the most pitiful fate.l5
Socrales/Adeimnntus

c

Do you think that such things make for self-control in young people? Or
what about having Zeus, when all the other gods are asleep and he alone
is awake, easily forget all his plans because of sexual desire and be so
overcome by the sight of Hera that he doesn't even want to go inside but
wants to possess her there on the ground, saying that his desire for her
is even greater than it was when-without their parents' knowledge-
they were first lovers? Or what about the chaining together of Ares and
Aphrodite by Hephaestus's=-also the result of sexual passion?

No, by god, none of that seems suitable to me.
But ii, on the other hand, there are words or deeds of famous men, who

are exhibiting endurance in the face of everything, surely they must be
seen or heard. For example,

d

He struck: his chest and spoke to his heart:
"Endure, my heart, you've suffered more skRmeful things than this,"?

l'

They certainly must.
Now, we mustn't allow our men to be money-lovers or to be bribable

with gifts.
Certainly not.
Then the poets mustn't sing to them:

Gifts persuPde gods, and gifts persurule revered kings. IS

391

Nor must Phoenix, the tutor of Achilles, be praised as speaking with
moderation when he advises him to take the gifts and defend the Achaeans,
but not to give up his anger without gifts." Nor should we think such
things to be worthy of Achilles himself. Nor should we agree that he was
such a money-lover that he wouJd accept the gifts of Agamemnon or
release the corpse of Hector for a ransom but not otherwise.

It certainly isn't right to praise such things.
It is only out of respect for Homer, indeed, that I hesitate to say that it

is positively impious to accuse Achilles of such things or to believe others
who say them. Or to make him address Apollo in these words:

15. Odysseus in Odyssey ix.8-10; Odyssey xll.342 CEwylochus urges the men to slay the
cattle of Hellos in Odysseus' absence).
16. OdysHy viii.266 H.
17 Odyssey xx.17-18. The speaker i5 Odysseus.
IS. The source of the passage is unknown. Cf. Euripides, Mtdu 964.
19. nUul ix.602-S.
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You've injured me, Fars1woter, most deadly of tM gods;
And I'd punish you, if I had the power.71I

Or to say that he disobeyed the river-a god-and was ready to fight it,
or that he consecrated hair to the dead Patroclus, which was already
consecrated to a different river, Spercheius. It isn't to be believed that he
did any of these. Nor is it true that he dragged the dead Hector around
the tomb of Patroclus or massacred the captives on his pyre." So we'll
deny that. Nor will we allow our people to believe that Achilles, who was
the son of a goddess and of Peleus (the most moderate of men and the
grandson of Zeus) and who was brought up by the most wise Chiron,
was so full of inner turmoil as to have two diseases in his soul-slavishness
accompanied by the love of money, on the one hand, and arrogance towards
gods and humans, on the other.

Tha rs right.
We certainly won't believe such things, nor will we allow it to be said

that Theseus, the son of Posidon, and Pirithous, the son of Zeus, engaged
in terrible kidnappings,U or that any other hero and son ot a god dared
to do any of the terrible and impious deeds that they are now falsely said
to have done. We'll compel the poets either to deny that the heroes did
such things or else to deny that they were children of the gods. They
mustn't say both or attempt to persuade our young people that the gods
bring about evil or that heroes are no better than humans. As we said
earlier, these things are both impious and untrue, tor we demonstrated
that it is impossible for the gods to produce bad things."
Of course.
Moreover, these stories are harmful to people who hear them, for every-

one will be ready to excuse himself when he's bad, it he is persuaded that
similar things both are being done now and have been done in the past by

Close descendants of the gods,
Those near to Zeus, to whom belongs
The ancestral altar high up on Mount Ida,
In whom the blood of daemons M5 not weakened.~

e

b

c

d

For that reason, we must put a stop to such stories, lest they produce in
the youth a strong inclination to do bad things. 392

20. 11Uulxxii.IS, 20.

21. The last fOUT references are to JliRd lOCi.232ft., Iliad xxui,141-S2, nilld xxiv.14-18, and
nUul JOdli.l73, respectively.

22. According to some legends, Theseus and Pirithous abducted Helen and tried 10
abduct Persephone from Hades.
23. See 380d H
24. Thought 10 be from Aeschylus' lost play Niobt.
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Absolutely.
Now, isn't there a kind of story whose content we haven't yet discussed?

So far we've said how one should speak about gods, heroes, daemons,
and things in Hades.

We have.
Then what's left is how to deal with stories about human beings, isn't it?
Obviously.
But we can't settle that matter at present.
Why not?
Because r think we'll say that what poets and prose-writers tell us about

the most important matters concerning human beings is bad. They say
b that many unjust people are happy and many just ones wretched, that

injustice is profitable if it escapes detection, and that justice is another's
good but one's own loss. I think we'll prohibit these stories and order the
poets to compose the opposite kind of poetry and tell the opposite kind
of tales. Don't you think so?
I know so.
But if you agree that what Isaid is correct, couldn't J reply that you've

agreed to the very point that is in question in our whole discussion?
And you'd be right to make that reply.
Then we'll agree about what stories should be told about human

c beings only when we've discovered what sort of thing justice is and
how by nature it profits the one who has it, whether he is believed to
be just or not.
That's very true.
This concludes our discussion of the content of stories. We should now,

I think, investigate their style, for we'll then have fully investigated both
what should be said and how it should be said.
I don't understand what you mean, Adeimantus responded. .
But you must, I said. Maybe you'll understand it better if I put it this .

d way. Isn't everything said by poets and storytellers a narrative about past,
present, or future events?

What else could it be?
And aren't these narratives either narrative alone, or narrative through .

imitation, or both?
Ineed a clearer understanding of that as well.
Iseem to be a ridiculously unclear teacher. So, like those who are incom-

petent at speaking, I won't try to deal with the matter as a whole, but J'D
take up a part and use it as an example to make plain what Iwant to say.

e Tell me, do you know the beginning of the Iliad, where the poet tells us
that Chryses begs Agamemnon to release his daughter, that Agamemnon- .
harshly rejects him, and that, having failed, Chryses prays to the god

393 against the Achaeans?
I do.
You know, then, that up to the lines:
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And he begged all the AchaeorlS
But especially the two sons of Atreus, the commanders of the anny;:S

the poet himself is speaking and doesn't attempt to get us to think that
the speaker is someone other than himself. After this, however, he speaks
as if he were Chryses and tries as far as possible to make us think that
the speaker isn't Homer but the priest himself-an old man. And he b
composes pretty well all the rest of his narrative about events in Troy,
Ithaca, and the whole Odyssey in this way.
That's right.
Now, the speeches he makes and the parts between them are both nar-

rative?
Of course.
But when he makes a speech as if he were someone else, won't we say

that he makes his own style as much like that of the indicated speaker e
as possible?

We certainly will.
Now, to make oneself like someone else in voice or appearance is to

imitate the person one makes oneself like.
Certainly.
In these passages, then, it seems that he and the other poets effect their

narrative through imitation.
That's right.
If the poet never hid himself, the whole of his poem would be narrative d

without imitation. In order to prevent you from saying again that you
don't understand, I'll show you what this would be like. If Homer said that
Chryses came with a ransom for his daughter to supplicate the Achaeans,
especially the kings, and after that didn't speak as if he had become
Chryses, but still as Homer, there would be no imitation but rather simple
narrative. It would have gone something like this-I'll speak without meter
since I'm no poet: "And the priest came and prayed that the gods would
allow them to capture Troy and be safe afterwards, that they'd accept the e
ransom and free his daughter, and thus show reverence for the god. When
he'd said this, the others showed their respect for the priest and consented.
But Agamemnon was angry and ordered him to leave and never to return,
lest his priestly wand and the wreaths of the god should fail to protect
him. He said that, before freeing the daughter, he'd grow old in Argos by
her side. He told Chryses to go away and not to make him angry, if h::!e.-:;;;;:;;_i!E::!:..
wanted to get home safely. When the old man heard this, he was frightene<I 394
and went off in silence. But when he'd left the camp he prayed at length
to Apollo, calling him by his various titles and reminding him of his own
services to him. If any of those services had been found pleasing, whether I,.
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f25. lIiad i.15-16.


